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THE KING MEMORIAL EXHIBITION 


A attempt was made in the Bulletin for last May to give a 
comprehensive summary of the many gifts which Ralph 
King showered upon the Museum from the first moment it 
opened its doors ten years ago down to almost the very day of 
his passing. A selection of the principal objects which came from 
Mr. King singly and from Mr. and Mrs. King jointly will be 
brought together not only as a tribute to the Museum’s late 
vice president and trustee, but as an interesting and highly 
enlightening record of Mr. King’s taste and connoisseurship. 
The assemblage of the actual works of art is, of course, infinitely 
more illuminating than anything that can be written about it. 
It is well known that Mr. King was chiefly interested in black- 
and-white, and so his many gifts were mainly confined to the 
graphic arts; there was no period or school in which he did not 
evince some interest, from the earliest of the German woodcuts 
down to the work of the most advanced of the Post-Impres- 
sionists. The prints, old favorites and unfamiliar new ones, 
besides a few of Mr. King’s paintings, bronzes, and oriental 
objects, will be shown in the two special exhibition galleries 
(LX and X) from the first week in December to the first week 
in January. 
PRINTS AND DRAWINGS 


Without an extended examination of the countless prints he 
has given, one cannot appreciate the extent of the Museum’s 
debt to Mr. King. Perhaps the most important gift in the 
King Collection is the etchings, lithographs, and drawings by 
James McNeill Whistler, one of the half dozen most noted 
groups in this country, presented by Mr. and Mrs. King. The 
engravings by Mantegna and his school; the eighty-one litho- 
graphs by Fantin-Latour; the etchings by Lepére, Legros, 
Manet, Daubigny, and Bracquemond; and the wood engravings 
and lithographs of Daumier form other important groups of 
prints selected with discriminating taste by Mr. King. The 
catholicity of his interest is evidenced by such splendid engrav- 
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ings as ““The Entombment,” by Mantegna, ‘““The Holy Family 
and the Dragon Fly,” by Direr, “Esther before Ahasuerus,” 
by Lucas van Leyden; by the woodcut, “Adam and Eve in 
Paradise,” by Cranach; by the etchings, ‘““The Three Crosses,” 
by Rembrandt, “St. Catherine in the Clouds,” by Rubens, 
“The Draughtsman,” by Claude Lorrain, “St. Jerome,” by 
Jose Ribera; and by “A Toast to the Temperance Society,” a 
lithograph in a satirical and humorous vein by Daumier. 
While no one could have been more appreciative of the work 
of the masters than Mr. King, he never withheld his approval 
and encouragement from the various phases and movements 
of modern art. He saw the significance of such men as Degas, 
Toulouse-Lautrec, Derain, Forain, Matisse, and Redon. Of the 
thirty-three lithographs of Toulouse-Lautrec’s owned by the 
Museum, twenty-one are the gifts of Mr. King. Mrs. King has 
recently augmented the King Collection by a gift of six litho- 
graphs by the same artist, together with nineteen other prints 
and drawings. Mr. King’s sympathy with and understanding 
of modern French art may be felt most keenly in his last gift 
to the Museum, ““The Apocalypse of St. John,” a series of 
twelve lithographs and title-page by Odilon Redon, a set in 
which the conception of the artist is symbolically expressed in 
terms of the mystical and spiritual. i, £9. 


PAINTINGS AND BRONZES 


Among Mr. King’s gifts of sculpture are some of the most im- 
portant objects in the Museum collection. Rodin’s “Thinker” 
was secured from the artist himself, as was the life-size figure, 
“The Age of Bronze,” the latter given jointly with Mrs. King. 
These two pieces by the great French sculptor show Mr. King’s 
preoccupation with the products of the decades just past. 
Another notable gift included “La Fin de Rembrandt,” by 
Bourdelle—the artist who is considered the inheritor of the 
Rodin tradition—and “Uphill” and “Downhill,” by Anna 
Vaughn Hyatt, unique casts by this able American sculptress. 
The paintings presented by Mr. King emphasize the same in- 
terest. “The Goddess of Fortune,” by Gaston la Touche and 
“Les Bergers,” by René Menard are characteristic of one phase 
of French art of the early twentieth century. Perhaps the most 
important of the paintings is “Hebe,” an exceedingly able 
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example of the work of the American artist, the late Abbott 
Thayer. This picture was given jointly by Mr. and Mrs. King. 


W. M. M. 
ORIENTAL ART 


Although the prints, paintings, and bronzes are understandable, 
most of the oriental objects are not, with the possible exception 
of the pottery, porcelain, and the Japanese prints and textiles, 
which are reasonably self-explanatory as to the purpose and 
principles involved. But with Chinese sculpture one does not 
have the comfortable feeling of recognition of the familiar, be- 
cause, devoted to the service of Buddhism as it was, it is so 
different in conception from our own point of view. Fidelity to 
natural phenomena is constantly subordinated to the dictates 
of design, composition, and convention in a degree scarcely 
understood in the West. Art is to appeal to the imagination 
and to the realm of ideas, rather than to be an interpretation or 
a near reproduction of nature. But although much of the great 
art of Europe has followed this principle, the fabulous “‘man in 
the street” usually wants the non-fatiguing pleasure of recog- 
nizing something he already knows; and the closer the con- 
formity to the obvious the better he likes it. This viewpoint is 
not necessarily wrong, but it differs greatly from that held by 
the painters of the Far East, by most of the Gothic sculptors, 
or for that matter, by Cezanne or Redon. 

Mr. King presented the Museum with three fine pieces of 
Chinese sculpture, all of which are to be seen in the Memorial 
Exhibition. One of these, a standing figure of a Kwanyin, the 
god of mercy, of the T’ang Dynasty, was discussed in the 
Bulletin for November, 1915. The others are a cornerstone with 
two eleven-headed Kwanyins in high relief, T’ang in style but 
probably of the Ming or Yuan Dynasty, and the head of a 
Kwanyin (possibly a Bodhisattva), 141% inches high, a profile 
of which is illustrated on page 206. The latter is typical of 
what is best in Chinese sculpture in its serenity and celestial 
calm. The mouth is partially opened, which is unusual, and the 
lines of the eyebrows continue down in one rhythmic sweep to 
the point of the nose. The eyes protrude, and as neither lids nor 
pupils are indicated on the stone, it can be taken for granted 
that they were painted in, as must have been the now blank 
central leaf of the crown. Chinese sculpture was enhanced by 
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flat colors used with restraint and in a wholly conventional 
manner like that of Greece or of the Gothic cathedrals. That 
the head belonged to a full figure and was carved in some Budd- 
hist cave temple out of the living rock can readily be guessed 
from the accompanying illustration. It probably dates from the 
time of the North Wei Dynasty and can be dated stylistically to 
the first half of the sixth century A.D. A little later,in the T’ang 
Dynasty, the figures became more articulated though perhaps 
less decorative; and still later, in the Sung period, a certain 
superficiality and sweetness crept in. The King piece, on the 
other hand, while it is the work of an unknown craftsman—for 
sculpture was never considered a fine art, the work of an artist, 
by the Chinese thirteen centuries ago — is a straightforward, 
competent, and aesthetic achievement. a 


MR. KING’S REMBRANDTS 


Following the wishes of Mr. King expressed during his lifetime, 
the family have presented to the Museum as a Bequest of 
Ralph King the following notable group of Rembrandt etchings, 
which very greatly strengthen the print collection. These in- 
clude fine impressions of important subjects, some of which 
have an additional value because of rarity. This significant gift 
will be described more at length by the curator, but it is appro- 
priate that the prints comprising it should be listed here and 
that many of them should be shown in the King Memorial 
Exhibition. 

1. Death of the Virgin. 

2. Portrait Uytenbogaert. 

3. Portrait of Abraham Francen. 

4. St. Jerome Reading, in an Italian Landscape. 

5. Peter and John Healing the Cripple at the Gate of the Temple. 

6. Portrait of Rembrandt’s Mother, Seated at a Table. 

7. Clump of Trees with a Vista. 

8. Abraham Casting Out Hagar and Ishmael. 
g. Christ and the Woman of Samaria, among Ruins. 
10. View of Amsterdam. 
11. The Great Jewish Bride. 
12. Old Man Seated, with Flowing Beard, Fur Cap, and Velvet Cloak. 
13. Cornelis Claesz Anslo. 
14. Student at a Table by Candlelight. 
15. Woman Sitting beside a Stove. 
16. Christ before Pilate. 
17. The Three Crosses. 
18. Joseph Telling His Dream. 
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In addition to this important group of Rembrandt etchings 
there are included also in this gift a beautiful pencil drawing of 
a nude by Alphonse Legros, whose etchings Mr. King greatly 
admired, and the charming oil painting, ““The Apple Gather- 
ers,” by Karl Anderson, a living American painter of Ohio 
origin, who has many warm friends in Cleveland. F. A. W. 


ART FOR CHILDREN AS SHOWN IN MODERN 
EUROPEAN PICTURE BOOKS 


As the result of an exhibition assembled and circulated by the 
Brooklyn Museum, a delightful world of “picture books” was 
presented to adults and children during the month of November. 
The word “modern” in reference to these illustrations admits 
perhaps of a little qualifying. Very few of them are typical of 
the latest work of the twentieth century. Many of them fall 
within a nineteenth century grouping with artists like Walter 
Crane and Kate Greenaway. The exhibition as a whole was 
much more a resumé than a prophecy. 

Some of the illustrators made a direct entry into the child’s 
mind through the story, regardless of any other factors. Others, 
with an interest in design and structure, blended these qualities 
with ability to become as a child. Still a third group, concen- 
trating on personal modes of thought, were less concerned with 
the child’s point of view. 

In the Scandinavian section, Carl Larsson’s pictures of his 
home, of the furniture in it, of the children and animals, stood 
out and as always completely satisfied as an art expression for 
children. He never for an instant forgets the child; that is what 
the “House in the Sun’”’ is for. Masolle’s alphabet for little chil- 
dren also has a dual quality of artistry and of call to the child; 
but her “Red Riding Hood” and “Cinderella” are perhaps less 
attractive to the adult because they possess somewhat less 
plan and solidity. Nerman’s delicate, almost mystical little fig- 
ures are exquisitely worked out designs; but one wonders if they 
are not largely for the more sensitive type of child. 

Germany is of course always the land of childhood. Gertrud 
Caspari’s pictures for very little children are wonderfully satis- 
factory; well drawn, simple, and full of quaint thoughts such 
as only those living in a folk tale country may have. Johanna 
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Beckmann and Kaete Wolff have each created a charming 
series of silhouettes; in their hands this uncompromising medium 
has been used to interpret childish emotions with extraordinary 
vividness. Hanns Pellar’s illustrations for “Der Kleine K6nig” 
must seem incredibly gorgeous to his young audience. His de- 
signs, worked out in soft, subdued colors, are enriched by gold. 
He has made interesting studies of the costumes of eighteenth- 
century courtiers; yet despite the elaboration of his work, one 
feels that it is positive and direct enough to hold its place in 
any land of children. 

The French illustrators, as one would expect, possess very 
great finish; but in some few instances a slight element of self- 
consciousness on the part of the artist creeps in. Compare 
Herouard’s silhouettes with those in the German section; in the 
former you find greater elegance, caprice, and sophistication, 
reminiscent of the paintings of Greuze and Watteau, but per- 
haps not quite such complete success as illustrations for child- 
ren. L’Oncle Hansi is of course everywhere recognized by 
children as an authority on their villages,—fair weather always, 
school let out to see the stork, trees always in blossom, every- 
body a little funny, but no one ever laughed at. Boutet de 
Monvel presented for the exhibition his completely charming 
and demure “Filles et Garcons.” 

The Russian section was with no exception decorative. In 
many cases illustration and border are a part of the printed 
page or take into account the page across the fold of the book. 
On the whole these illustrations are dark and full of mystery; 
they may well appeal to the ghost love in children. They must 
appeal, too, because of their vigor and action; something is 
always happening. Notable in the group was the work of Peter 
Afanassieff and I. A. Bilibin. Perhaps the Russian section was, 
of them all, the most provocative of adult response. 

Among the books on exhibition Else Wenz-Viétor’s “Wedding 
in the Wood,” a very small volume containing insect fancies, and 
Grafin Helene Harrach’s “Sun Queen” were delectable bits of 
humorous interpretation. The format of the books, whether 
simple or elaborate, was uniformly excellent; particularly inter- 
esting were the end papers. 

The exhibition proved of value possibly first of all from the 
viewpoint of pure enjoyment and next perhaps as an aid in 
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setting a standard for what may be expected and demanded in 
children’s book illustrations. K. G. 


“GILBERT STUART,” BY LAWRENCE PARK 


A very important work on Gilbert Stuart, by Lawrence Park, 
recently issued from the press of William E. Rudge, has a 
special interest for this Museum because Lawrence Park was 
for six years prior to his untimely death in September, 1924, 
Curator of Early American Art; and this great work, an en- 
during monument to his memory, was largely written during 
the years of his curatorship, although he had been gathering 
data for many years previous to his appointment. 

The four splendid volumes include careful and scholarly 
descriptions of upward of one thousand portraits, of which 
more than six hundred are illustrated, including the two in the 
Museum collection. The descriptions are notable for their accu- 
rate record not only of the portrait and its history, but of the 
subject as well; they represent an amazing amount of investi- 
gation and knowledge. 

Here indeed is the record of a great painter presented in an 
impressive and scholarly manner. Grateful as we are to the 
friends who carried out the unfinished work from the point 
where Lawrence Park’s failing strength compelled him to leave 
it, we cannot but regret that he could not have rounded out 
his life work completely and recorded his own estimate of 
Stuart’s art and his own understanding of Stuart’s life and work. 

These splendid volumes are in the Museum library and are 
worth careful study for their text and illustrations and also as 
notable examples of modern typography and book making. , 

Gilbert Stuart: an Illustrated Descriptive List of his Works, 
by Lawrence Park. The Press of William Edwin Rudge, 1926. 
4 volumes: $100. F. A. W. 


THE LIBRARY NEEDS FUNDS 


The Library is sadly handicapped for lack of purchase funds. 
Important books, very much needed in the work of the Mu- 
seum, frequently out of print and only rarely available, often 
cannot be purchased when they are obtainable because of lack 
of funds. The Museum’s unrestricted income is all required for 
operating expenses, and cannot safely be used for other pur- 
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poses. After this year two funds will provide an annual income 
of about $1000, and a recent gift of $1000 has helped greatly 
within limited fields; but almost indispensable books are now 
“on order” and may become available soon, and for these the 
Librarian has no funds. 

This urgent need presents an important opportunity to make 
contributions of varying amounts to the Museum, which will 
be used for individual purchases of books. The following are a 
few of the most needed: 

1. The catalogue of the Eumorfopoulos collection of oriental pottery is 


appearing in six volumes at $60 each, of which three have been received—a 
total of $360. 


2. The great four-volume work on French printing by Claudin will cost 

226. 

, ry The four volumes by Conze on Greek grave reliefs has been received, 
the cost being $176.30. 

4. The first volume of a very important Viennese work on oriental rugs 
has just been secured at a cost of about $100, for which funds are not now in 
hand. A second volume will soon follow at a like cost. 

A few other expensive publications which are “‘on order” will require $180, 
$175, and $60, respectively, to mention only a few. 

The Museum Library is being used more constantly by out- 
siders as it becomes richer and more complete. Its consistent 
development is of great importance in the balanced growth of 
the Museum. 

Who will help the Library in its hour of need? F. A. W. 


THE PARK FOREGROUND OF THE MUSEUM 


Since the article was published in the July Bulletin describing 
the remarkable codperative efforts for the improvement of the 
park foreground to the Museum, the work has progressed 
despite the handicap of bad weather, so that before the severe 
weather comes, it is probable that all of the structural work 
will be pretty well advanced and much of the grading and 
planting finished. 

Since the former account, Mrs. Windsor T. White has as- 
sumed the entire cost of the Euclid Avenue Terrace, releasing 
the Garden Club for additional expenses in connection with 
plans and for such other expenditures as may arise. 

In order that our readers may have some idea as to the 
importance of the developments which are now going forward, 
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we are reproducing on page 219 pencil sketches showing the view 
of the improvements looking toward the Museum from the 
lake and also looking toward the Euclid Avenue Terrace which 
Mrs. White is contributing. F. A. W. 


THE USE OF REPRODUCTIONS OF DRAWINGS 


There appeared in the New York Times of November 5 the 
following editorial, which was no doubt inspired by Mr. How- 


ard’s article in the November Bulletin on “Enjoyment and 
Familiarity” :— 


“DRAWING BY CHILDREN 


“Artistic taste and inspiration approach art from opposite sides, but they 
mingle in the hearts of children, who like to draw objects as soon as they see 
them. A grown person may contemplate a statue, a handsome animal, a 
tall springing building, or a bird in flight, admire and appreciate the beauty 
to be found in it, without feeling an irresistible desire to record that grace 
with his own hand. Most children, restlessly trying everything that gives an 
outlet to energy, go through a period of drawing or copying the things that 
take their fancy. What they like may not be subtle, or profound; but it is 
apt to be lively, suggesting motion, speed, and spontaneity; and frequently 
it is humorous. 

“An experiment in changing children’s taste in art has been made in Cleve- 
land. It had been observed that the children who drew in the branch libraries 
used the comic pages of the Sunday papers as models. All the absurd figures 
quarreling through the ‘strips,’ all the fantastic animals with their more than 
human expressions, appealed to the childish liking for action and fun. But 
the head of the Children’s Museum, noticing the uniformity of selection, tried 
supplying a generous collection of reproductions of old masters to the branch 
libraries. The change from copies of ‘Mutt and Jeff’ to those of Albrecht 
Diirer and Leonardo Da Vinci was amazingly rapid. Originality, which had 
received little impetus or encouragement under the old scheme, was brought 
out in many children who proved to be sensitive to the finer inspiration of 
good drawings and prints. 

“Two years ago the experiment was begun. Of course, in even so short a 
time many of the children have lost interest in drawing, but others continue 
to learn good work by trying to copy it. Some have been sent by the libraries 
to the Museum for further instruction, and a few have gone to the School of 
Art. All have been brought into contact with great works of art at a time 
when their minds are impressionable. They have established a familiarity 
with good qualities in painting, and have opened a view to beauty everywhere. 
It will add to their pleasure in the appreciation of all art even if they never 
pick up a pencil to draw after leaving school.” 


The above seems clearly to indicate the very great use which 
can be made of fine reproductions of great drawings, and we. 
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believe that some reader of the Bulletin will be happy to make 
a contribution of $500 to enable us to acquire a complete set 
of drawings by Holbein which has recently been issued at this 
price, and would be a most valuable source of material for such 
uses as are described in this editorial and in Mr. Howard’s 
article. 

An early subscription is important as these reproductions 
have been issued in a comparatively small edition and the 
price is likely to increase as the edition nears exhaustion. Any 
one who is interested will please communicate with the Director. 
F. A. W. 


MEMBERSHIP REPORT 


Since the last report, published in the Bulletin of October, 1926, 
the following names have been added to the lists: 


TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Morse, Mrs. Jay C. 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Parmelee, Robert M. 


FELLOW FOR LIFE 
Constantini, Countess David Augustin 


FELLOW 
Halle, Walter Murphy Pickands, Henry S. Rorimer, Louis 
Terry, Mrs. F. S. York, Mrs. Robert H. 


TRANSFER FROM ANNUAL TO SUSTAINING 
Astrup, Walter C. Eaton, Mrs. Joseph = Hackett, Charles W. 
Strater, Herman F. 


TRANSFER FROM ANNUAL TO LIFE 
Alexander, Henry M. Bryant, Charles Lester Carothers, Dr. C. J. 
Daley, William A. Gottdiener, Mrs. Henry Sternicki, Dr. L. J. 


Swetland, Raymond H. 
LIFE 
Packard, James W. 

ANNUAL 
Acker, Mrs. Richard C. Baker, Harvey A. Bever, Helen M. 
Allen, Dr. Maurice L. Banus, Prof. M. Garcia Bewlay, Mrs. W. C. 
Anderson, Mrs. Dow Barnard, Mrs. Edwin A. Bill, Bertha 
Anderson, Mrs. J. E.C. Baston, Mrs. George R. _Binckley, Evelyn E. 
Askue, Albert R. Beard, Clayton R. Binkard, Dr. H. R. 
Austin, Annie E. Beardsley, Joseph C. Blackburn, Mrs. C. A. 
Bacon, Francis H. Becker, Mrs. Edwin G. —Blackmore, Mabel L. 
Baehr, John H. Bell, Ernest E. " Bloede, Paul A. 
Bailey, Lois I. Berger, Mrs. David_A. Bohn, Fred W. 
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Boim, Mrs. Samuel E. 
Born, Mrs. Arthur W. 
Botten, Mrs. William H. 
Brewer, Robert B. 
Bromley, Jessie 
Burridge, Mrs. William A. 
Byers, Mrs. W. W. 
Campbell, Mrs. Asa D. 
Cargill, Jesse 

Carman, Glenn B. 
Champ, Mrs. Joseph H. 
Chapman, Mrs. George J. 
Clark, Mrs. Douglas B. 
Clark, Mrs. Louise S. 
Clark, Mary H. 

Coburn, Bertha M. 
Cochran, Mrs. John B. 
Cohen, Eugene c. 
Conkey, Mrs. Florence W. 
Conners, Mrs. Nellie W. 
Conroy, Marguerite E. 
Cool, William H. 
Cranch, Mrs. Arthur G. 
Crary, Ada J. 

Dangler, Frank B. 
Ebeling, George A. 
Edmonds, Frank A. 
Emerson, Mrs. Henry I. 
Evans, C. Glenn 
Farnum, Mrs. M. L. 
Flavin, Mrs. Michael M. 
Flood, Mrs. Earl D. 
Forbes, Mrs. Richard J. 
Freda, Reverend W. H. 
Fried, Sam M. 
Fullerton, Mrs. Hugh H. 
Gaertner, H. Fred 
Gallagher, Ralph W. 
Ganson, Mrs. George H. 
Gardiner, Amos W. 
Garramone, Joseph 
Gates, J. R 

Goetz, Louis G. 
Goldman, Mrs. E. C. 
Goodman, Nathan 
Graham, John H. 
Greiner, Mrs. Clara 
Haas, Mrs. Joseph J. 
Habert, Mrs. Oliver E. 
Halliday, J. Dean 
Hamn, Selma 
Hammond, Arthur J. 
Handrick, Foran M. 
Harmolin, Dr. M. S. 
Harris, George R. 
Hartman, Ralph D. 
Hasse, Mrs. A. C. 

Hay, Mrs. Earl E. 


CLEVELAND MUSEUM OF ART 


ANNUAL—(Continued) 


Haynes, W. Howard 
Heighway, Reverend F.E. 
Hemphill, James W., Jr. 
Hill, Charles M. 

Hill, Mrs. Daniel H. 
Hitz, Ralph 

Holmes, Alfred L. 
Jacquet, Edward A. 
Jarm, William F. 

Jenks, Percy R. 
Kappler, Mrs. Harry J. 
Karras, Speras J. 
Kennedy, Terrence O. 
Kent, Mrs. Bert M. 
Kidd, Mrs. Joseph 
Kirchner, Phili 

Kissack, Mrs. Fred 
Koke, Mrs. Oscar I. 
Laffer, Mrs. Walter B. 
Lake, Charles H. 
LaRocco, Dr. Charles G. 
Lawrence, Ralph 
Lenox, Mrs. Clifton E. 
Leonard, Mrs. W. C. 
Levine, Mrs. Jack 
Leysens, Auguste 
Lillico, Isabelle 

Lincoln, John C, 

Lotz, John H. 

McCarty, Katherine A. 
McDonough, Isabel M. 
McLoud, Mrs. Elsie R. 
McMaster, Mrs. Carlos L. 
McPheeters, Mrs. W. L. 
Maginnis, Mrs. Albert J. 
Mandlebaum, Mrs. M., J. 
Marvin, Mrs. Bessie D. 
Mayer, Henry M. 
Means, Ella 

Mitchell, Harry W. 
Morey, Frederick A. 
Morgan, Edna 

Morris, Louise 

Murphy, Mrs. Nicholas P. 
Myer, J. Donald 

Myers, Garry C. 
Narosny, Mrs. Kani 
Nicholas, Mrs. John S. 
Norton, Mrs. James W. 
Novy, Charles J. 
Nusbaum, Professor C. 
Oatman, Harry C. 
Oettinger, Edgar 

Pagan, Walter E. 
Parsons, Julia M. 
Partridge, Olga 

Paton, John M. 
Pennington, Gordon R. 
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Perkins, Mrs. John W. 
Petitt, James C. 
Pickering, Edward D. 
Pierce, Don C. 

Pierce, Mrs. Louise M. 
Piwonka, Charles 
Probeck, Mrs. Karl J. 
Queisser, Robert L., Jr. 
Ranke, Mrs. Otto C. 
Ransom, Mrs. C. O. 
Reames, Opal 

Reed, Mrs. Milton E. 
Reid, Mrs. Bessie Ray 
Roberts, John S. 
Rocher, Agnes B. 
Rogers, J. Frank 

Ross, Mrs. George S. 
Rutili, Renzo R. 
Ryan, Mrs. John E. 
Samman, Mrs. George P. 
Sands, Charles 

itz, M. L. 


Seidel, Mrs. A. N. 
Seidman, Mrs. Sidney D. 
Seigel, S. 

Sheehan, P. B. 

Sheetz, Mrs. Edward A. 
Silverman, Mrs. B. 

Sinz, Edward J. 

Sloss, Edgar J. 

Soeder, Mrs. John J. 
Spire, William H. 

Stahl, George F. 

Stewart, Allen H. 

Story, Benjamin S. 
Taylor, Mrs. Bertram R. 
Taylor, Edith M. 

Teare, Mrs. E. E. 
Templeman, Raymond B. 
Terpenny, Mrs. Walter J. 
Tobald, Ewald F. 
Treacy, Mrs. Byron S. 
Unger, Mrs. Louis A. 
Vollbrecht, C 

Vorpe, Edwin A. 
Watkins, Mrs. Ralph M. 
Weaver, Elnora 
Whittingham, Mrs. D. B. 
Willson, Mrs. Leo W. 
Winslow, Mrs. Albert E. 
Zerlin, A. 

Ziska, Agnes L. 


Schock, Sam 
Schrock, Mrs. Ella J. 
Seager, Mrs. Elton R. 
Seelig, Mrs. John P. 
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CALENDAR 

December, 1926 (See Lecture Leaflet for Details) 

3. 8.15 p.m. Four Centuries of Tapestries, by Phyllis Ackerman, Lec- 
turer, San Francisco. 

4. 2.00p.m. For Young People. A History Class Makes Movies, by 
Fourth Grade Pupils, Washington Irving School, under 
direction of Mrs. Milam. 

8.15 p.m. American Excavations at Athens, Edward Capps, Princeton 
University, under the auspices of the Classical Club of 
Cleveland. 

5. 4.00 p.m. Art Collecting on Nothing a Year, Walter Pach, Artist and 
Art Critic, New York. 

8. 8.15 p.m. Horatio Parker’s “Hora Novissima,” by the Choir of The 
First Baptist Church, under direction of C. B. Ellinwood. 

10. 8.15 p.m. Seven Centuries of Business Buildings, by Mr. Howard. 

II. 2.00 p.m. For Young People. Making Christmas Cards, by Miss 
Horton. 

12. 4.00 p.m. Japanese Gardens, by Guy Lee, Landscape Architect, Boston. 

17. 8.15 p.m. Christmas Eve in Seventeenth Century France. Research by 
Margaret Richardson; music by singers under the direc- 
tion of Dr. Charles E. Clemens and by the choir of the 
Church of St. Anne under the direction of Edgar Bowman. 

18. 2.00 p.m. For Young People. “The Nativity,” a Christmas Cantata, 

produced by the Museum Drawing and Singing Classes. 

19. 3.00 p.m. “The Nativity,” a Christmas Cantata, produced by the 

Museum Drawing and Singing Classes. 
4.00 p.m. The King Collection, by Mr. Whiting. 

24. 8.15 p.m. No Lecture—Christmas Eve. 

25. 2.00p.m. No Entertainment—Christmas Day. 

26. 4.00 p.m. No Lecture. 

29. 8.15 p.m. Organ Recital, by Mr. Quimby. 

31. 8.15 p.m. No Lecture—New Year’s Eve. 

REGULAR EVENTS 

Sundays at 5.15 p.m.: Informal Organ Recitals. 

Sundays at 4.00 p.m.: Museum Hour for Girls and Boys: Talks and Stories. 

Sundays at 4.00 p.m.: Museum Hour for Little Children, by Florence 
Sampson. 

Saturday mornings: Singing and Drawing Classes for Members’ Children. 

Mondays at 4.00 p.m.: History of Architecture, by Mr. Martin. 

Wednesdays at 7.30 p.m.: Ancient Sculpture, by Mr. Martin. 

Wednesdays and Fridays at 4.00 p.m.: Gallery Talks, by Mr. Martin. 

Wednesdays and Fridays from 2.00 to 4.00 p.m.: Guidance through the 
galleries by Mr. Martin. 

Saturdays at 10.00 a.m.: Introduction to European Civilization through Its 
Art. Extension Course of The Cleveland School of Education, by Mr. 
Howard. EXHIBITIONS 

Galleries IX and X, The Ralph King Memorial Exhibition. (Opens Decem- 
ber 3.) 

Gallery XI, Prints and Drawings. 

Textile Study Room, Egyptian Coptic Textiles. 
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CLEVELAND MUSEUM OF ART 


THE PARK FOREGROUND 


Looking toward the Museum 


THE PARK FOREGROUND 
Looking toward the Euclid Avenue Terrace 


(See page 214) 
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OFFICERS OF THE CORPORATION 
President, John L. Severance 
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E. S. Burke, Jr. Woods King 
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MEMBERSHIP 
Foundation Benefactors contribute or 
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Endowment Benefactors contribute or 
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Fellows in Perpetuity contribute or 
devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
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ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to Io p.m. 

Sunday I p.m. to Io p.m. 

Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also free from 7to10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 
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Secretary, Frederic Allen Whiting 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Curator of Decorative Arts, William M. Milliken 
Assistant Curator of Textiles, Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Oriental Art, Theodore Sizer 
Curator of Prints, Theodore Sizer 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 

Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants, Gertrude Underhill,Ruth F.Ruggles, 
Katharine Gibson, Alice W. Howard, 
Marguerite Bloomberg 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Irene J. Kaul 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museun, with friends who may desire to help in 
this way. 
WHEEL CHAIRS 

For the convenience of visitors wheel chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. are for sale at the desk near the main en- 
trance. Orders by mail are invited. 

LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p.m. 
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